
ΕΘΝΙΚΟ ΚΑΙ ΚΑΠΟΔΙΣΡΙΑΚΟ ΠΑΝΕΠΙΣΗΜΙΟ 

ΑΘΗΝΩΝ 

ΦΙΛΟΟΦΙΚΗ ΥΟΛΗ 

ΣΜΗΜΑ ΦΙΛΟΛΟΓΙΑ 

ΠΑΝΕΠΙΣΗΜΙΟΤΠΟΛΗ 

ΑΝΩ ΙΛΙΙΑ – 157 84 ΑΘΗΝΑ 

 

 

NATIONAL AND KAPODISTRIAN  

UNIVERSITY OF ATHENS 

SCHOOL OF PHILOSOPHY 

FACULTY OF PHILOLOGY 

PANEPISTIMIOUPOLI 

ANO ILISIA – 157 84 ATHENS 

INVITATION TO THE RESEARCH SEMINAR  

OF THE DEPARTMENT OF CLASSICS  

 

      

When: Wednesday 17 April 2019, at 12.00 noon 

Where: Room 740, 7
th

 floor, Panepistimioupoli, Zografou, Athens 

 

The Department of Classics, Faculty of Philology, invites you to the lecture of  

 

 

Professor Ariana Traill 

 

Associate Professor in the Department of Classics  

University of Illinois at Urbana-Champaign 

 

entitled 

 

‘Why is Polemon at fault? Domestic violence in Menander’s Perikeiromene’. 

 

 

Professor Dimitrios Karadimas 

 

Head of the Department of Classics 

 

 

For further information please contact: 

 Dr Athena Bazou    Dr Katerina Carvounis 

 bazouath@phil.uoa.gr    kcarvounis@phil.uoa.gr 

 

  

mailto:bazouath@phil.uoa.gr
mailto:kcarvounis@phil.uoa.gr


WHY IS POLEMON AT FAULT?  

DOMESTIC VIOLENCE IN MENANDER’S PERIKEIROMENE 

 

ARIANA TRAILL 

UNIVERSITY OF ILLINOIS AT URBANA-CHAMPAIGN 

 

 

The title incident of this play is an extreme haircut forcibly imposed on a free woman by 

her lover, a soldier named Polemon. Despite being a mild form of violence, it is emphatically 

condemned by the play’s most credible authorities, the divine prologue and the play’s father 

figure, and it is taken seriously enough to require correction before the couple can be married. 

Previous investigations of the question have approached it from a philosophical, particularly 

peripatetic perspective, a cultural studies perspective, a legalistic perspective and, to some 

degree, a historical perspective, particularly concerning hair styles as status indicators.  

This paper approaches the question from three different perspectives. First it considers the 

‘shearing’ against the limited evidence of domestic violence in classical and hellenistic 

Greece; criticisms expressed in the play by the soldier’s adjutant is consistent with this 

evidence. Second, the paper applies a social science model to the soldier’s behavior, drawing 

on contemporary studies of domestic violence to ask if there are consistencies with behavior 

that has been found in every society that has been studied. Polemon has striking similarities 

with perpetrator typologies and victim disfigurement is common, but the actual act of cutting 

the victim’s hair is not and he has some elements of the kind of perpetrator who can change. 

Conversely, his mistress Glykera does not respond as a typical victim. In particular, she 

refuses to participate in the typical cycle of abuse, remorse, forgiveness, and re-offense. From 

an intertextual and feminist perspective, Glykera’s behavior resembles tragic models of 

women who sacrifice themselves, sometimes literally, in support of male kin and in so doing 

lay claim to masculine values and privileges. Glykera’s loyalty to her natal home is an 

example of the internalization of patriarchal values which, paradoxically, empower her to 

reject Polemon. Thus Polemon’s violence offers a window into a taboo subject in Greek 

sources; it reflects common elements of domestic violence across cultures and contexts. 

Glykera does not tolerate victimization and she gains the protection of family who will 

prevent it in the future, as well as access to legal protections. Her defiance, however, is 

modeled on fiction, not reality. She is self-sacrificing, but not for the benefit of the abusive 

spouse, and she identifies with values that cross gender and class lines. 


